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 چكيسُ

( إز. اډب سٺچیيی إز آځبَبوٍ mimesis ی ا٦ًٍٕ اىای ُويځی ) سئبسَ سٺچیي ُويځی ي ثٍ ځٶشٍ 

ي ىاٍای ٕجټ كشی يٹشی ٽٍ ياٹٮی ي ډٮمًڅی ثٍ و٪َ ثیبيي. ُثبن سئبسَ دیًٕشٍ ىي ٭مچپَى ىاٍى ٽٍ ىٍ 

ٍيُډٌَ ډشيايڃ ویٖز يٮىی ځٶز ي ٙىًى سئبسَی. ََ ؿٍ ٽٍ ثبٙي. ثٍ ٥ًٍ َمِډبن َڈ ٙوٞیز ُثبن 

يپی ٍيی ا، ثىبثَايه ىي ځًوٍ سبطیَ ىاٍى: َبی ومبيٚی ډوب٥ت ٍا َيٳ ٹَاٍ ىاىٌ إز ي َڈ سمبٙبځَ ٍ

ځَىى، ىيڂَی ٍيی ىايٍ  ډىشغ ثٍ ياٽى٘ اي ډی ،ٙوٞیز ومبيٚی ډوب٥ت ٽٍ ٥جٸ ډٮمًڃ ُويځی

يی ٽٍ َمبن سمبٙبځَ إز. سٶبير ډیبن َمیه ىي ػچًٌ إز ٽٍ ثٍ ايه ځٶشڂً سبطیَ ىٍاډبسیټ وُب

َب آځبَی ىاٍوي ي كَٳ َبی َب ثٍ هًثی اُ سبطیَار ايه ځٶشڂً ثوٚي. ي وًيٖىيځبن ومبي٘ وبډٍ ډی

ي. اٽجَ ىَى ځٶشىی ي ډٖبئڄ دیَاډًن هًى ٍا ىٍ ٹبڅت ومبي٘ وبډٍ ثٍ هًاوىيځبن ي سمبٙبځَان اٍائٍ ډی

وبډٍ ثٍ ځًٗ  َبی هًى ٍا ىٍ ٹبڅت ومبي٘ ٍاىی يپی اُ ومبي٘ وبډٍ وًيٖبن ډٮبَٝ إز ٽٍ كَٳ

َبی ٍاىی إز ٽٍ ىٍ   ډٮبَٝ اُ ىٱيٱٍ َبی اوٖبن  سىُبيی ي ٍوغ ،هًاوىيځبن ي سمبٙبځَان ٍٕبويٌ إز

 . بٍٗ ثَ آډيٌ إزَب دَىاهشٍ ي ثٍ هًثی اُ ٭ُيٌ ٙوٞیز دَىاُی ىٍ آط ٍ آنثَبي٘   وبډٍ ومبي٘ 

 ومبي٘ وبډٍ، ٙوٞیز، ٙوٞیز دَىاُی، ىيبڅًٿ، اٽجَ ٍاىی :ّب کليس ٍاغُ

  



AFLOD.COM

 

155 

 

 

 منابع

  



AFLOD.COM

 

156 

 )ډؼمً٭ٍ ډٺبلار(، سَُان: ومبي٘. (. َىَ ي ډبيٍاء.1383.) اثَاَیمیبن، ٳ -1
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Abstract 
Theatre is life imitating and According to Aristotle, and a tribute to life (mimesis) 

is. But imitation is conscious and style even when they seem real and ordinary. 

language of theatre has joined the two operations which isnt common in everyday 

language namely the theatrical dialogue. Whatever. Simultaneously Both dramatic 

character is Target audience Both The audience, So there are two kinds of Influence. 

one about The dramatic character of the audience as usual Life, His reaction resulted, 

Other The final referee Is The audience. That is the difference between the two effects 

that gives a dramatic effect to This talk and Display and authors are well aware of the 

impact of this dialogue And talk about the issues mentioned and their views in a letter to 

readers and viewers offer. One contemporary playwright Akbar Radi that Show your 

letter in the form of a letter to the readers and the audience has. Loneliness and suffering 

of modern man is concerned Radi In Show letters is quite evident. 

Key words: View the letter, character, characterization, dialogue, Akbar Radi. 

  


